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ABOUT US

Koru Contemporary Art, founded in 2001, sources exceptional contemporary artwork
internationally. A large selection of art can be referenced on our website or found in our
galleries located in Aberdeen, Hong Kong.

Our team of art consultants advise on all matters relating to the collection of art in both a
private and corporate scenario. Our advisors undertake site visits and develop appropriate
project proposals that carefully match a client’s specific requirements with Koru'’s expertise
and its diverse portfolio and knowledge of artists and their work. The result can be challenging,
but is always striking, beautiful and ultimately appreciated. Our clients are architects and
designers based in Hong Kong, Asia and elsewhere in the world. We also regularly work
with private collectors in Hong Kong and around the globe.

At Koru, we are passionate about our work and welcome visitors to our galleries to look, see
and discuss art and artists in general. Our philosophy is simple: Art should be accessible; the
experience of collecting should bring delight and satisfaction.

In that context we also offer an art lease program which offers clients the opportunity to
evaluate a piece of art before either purchasing or simply updating their offices or homes
with new, but temporary, art work.

Our associated services include illustrated submissions, the commissioning of artists for
specific work, investment advice, valuation, crating and installation. We regularly publish
catalogues which can be purchased online or at art bookshops and our popular Koru Art
Voucher is truly ‘a gift of art’.

For further information, contact Mark Joyce and the team from Koru Contemporary Art.

Gallery Hours: From Tuesday to Saturday, 11a.m. to 5 p.m.
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17 July — 16 October 2009 (Hong Kong) | 30 April - 30 May 2009 (Korea) | 18 June — 28 June 2009 (Japan



Korea, China and Japan, Glass Art in Asia: The Present and the Future

The seed of the idea for this exhibition was originally planted through a website created to educate art
appreciators about the development of Korean glass art. This was back in 2007, when several artists
agreed to collaborate on the project following a successful exhibition in Beijing in association with
the Tsinghua University. This has now grown into the current touring exhibition and incorporates the
work of artists from China, Japan and Korea.

The exhibition aims to provide a critical view regarding current trends in Asian glass art and brings
together the work of artists who are influencing the glass artists of tomorrow through their teaching
at the leading tertiary institutions of Asia.

The selected artists, Kim Ki-ra and Kim Jung-suk, Sung-Won Park from Korea, Kazumi lkemoto and
Etsuko Nishi from Japan, Guan Donghai from China and Sunny Wang from Taiwan/Hong Kong are
current leaders in the area of glass art in each country. The seven artists featured in this exhibition
carefully reveal their own ideas in relation to glass art’s contemporary standpoint, and the next step
to take for the future.

Kind thanks is given to the Arts Council Korea, Kim Hyo-Jung, director of Gallery Sklo, Jong-Ho Kim,
Principal of Korean Culture Center Osaka, Mark Joyce of Koru Contemporary Art, Hong Kong and
especially to the participating artists.

Sung-Won Park*
Curator and Director

* Sung-Won Park is currently Professor of Department of Fine Art and Vice Dean of School of Visual
Arts, Korea National University of Arts in Seoul, Korea.
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Guan Dong Hal E=#

Born 1966 China
Head of the Glass Art Studio, Academy of Arts & Design, Tsinghua University, Beijing, China

EDUCATION

2003 M.A. in Glass, School of Art & Design University of Wolverhampton, UK
1997 M.A. Academy of Arts & Design, Tsinghua University, Beijing, China
1989 B.A. Academy of Arts & Design, Tsinghua University, Beijing, China

SELECTED EXHIBITIONS
2009 3 Nations: Asian Contemporary Glass Art, Korea (Gallery Sklo), Japan, Hong Kong (Koru
Contemporary Art)
2008 Solo exhibition, Guan Donghai Glass Works Exhibition, Beijing, China
Glass . China, Alexander Tutsek-Stiftung, Germany
Glass Routes, Bilston Craft Gallery UK
8th Festival of Art Glass, Karlovy Vary Czech Republic
Studio Open Exhibition, Academy of Arts & Design, Tsinghua University, Beijing
2007 KIAF2007, Korean International Art Fair, Seoul, Korea
Mastery - In Contemporary Glass, Singapore
2006 Solo exhibition, Gaffer Studio Glass Gallery, Hong Kong
Asia Art Festival 'Beyond the Rainbow', Sungsan Art Hall, Korea
2005 "Together & Different', group exhibition, Yan Club Arts Center(798 Art Zone), Beijing, China
'The 4th Cheongju International Craft Biennale', Cheongju, Korea
2004 The 10th Chinese National Art Exhibition, Shantou Museum, China
'Times View', The National Fine Art Gallery, Beijing, China
2003 'DIMENSIONS' MA Art & Design show, Wolverhampton University, UK
RBSA Friends Exhibition, Birmingham, UK
2001 The Modern Art Exhibition of China, Egypt

SPEECH
2009 10th International Glass Symposium, Novy Bor, Czech Republic
2008 Creative Pathways Symposium, ‘Learn From Western’, UK

AWARDS

2003 Watercolor work 'Small Yard' won The Daler Rowney Prize on RBSA Friends Exhibition,
Birmingham, UK
Watercolor work 'Old Factory Building' won The Quiney Prizes on RBSA Open All Media
Exhibition, Birmingham, UK

COLLECTIONS
Alexander Tutsek-Stiftung Foundation, Germany



The Mirror Series

This mirror series is inspired by the mystery and strength of ancient bronze mirrors that fascinate
me.

In ancient times, the use of water reflection in a container called ‘Jian’ (Z8) was utilised as a form
of mirror. Subsequently men started to produce mirrors out of different materials such as bronze,
iron and sometimes polished jade. Using molding manufacturing technique, a flat and smooth
surface capable of retlecting an image of an object placed in front of it is called a looking glass.

Bronze mirrors had been in used in ancient China for more than four thousand years, carrying with
them the different cultural significance of their own era. Most of the early bronze mirrors were
round in shape with the non-reflective side decorated with mysterious and auspicious patterns
and symbols. In Chinese culture, a mirror is believed to possess the magical power of preventing
disasters and warding off evil spirits. | remember that my mother used to hang a small mirror on the
exterior of the window to ward off evil spirits; still a common custom practiced today.

The City Gate Series

| have particularly strong feelings for the different shapes of the city gates. Its shape transmits the
message that it is built not to welcome, but to demonstrate its strength to defense, exhibiting its
inviolable dignity.

In the Chinese language, the word “gate” has become a symbol of domain, we use the Chinese
words “to cross the gate” to describe that a certain threshold has been crossed or to “start a new
endeavour.” “Attacking the gate” is used to describe the resolution of significant difficulty, “entrance
to a country’s gate” to describe either a country has “stopped all foreign contact” or “open door
policy”. What is behind the gate is always hidden, unknown and secretive. Are there valuable
treasures or are there evil demons? The unknown always attracts further exploration.

My intention is that the City Gate series conveys a message of strength, dignity and simplicity.

The City gate series that | have recently completed, has a Chinese character shown on the surface,
such as “Xin” ({§), “Biao” (FK), “Xiao” (H). Theses are modelled from the metal cover of the roadside
manholes, which has indicated its functional facilities underneath to allow easy identification
should maintenance be needed. For example, “Xin” ({S) may be representing communications
facilities (JB{57¢/E) below. | have transferred these Chinese characters to my work, and with the
change of context, they take on a new meaning. For example, “Xin” ({§) can also be translated as
"trust” or “faithful” (F%{5). This is precisely the charm and unique character of the Chinese language
that holds so much fascination for me.

Guan Dong Hai E%&E



=R

BREHLRMBESHNEWMENE > RRAEERIINER - i ARFHEHEKKER
ERAMEERE « 55 BRNAREAXSHEME - M O&EEEENHEES S — ALY
BHIBH - MR EEHIE Y 53 Glooking glass ©

HIFHEREPRERENTZE - ARFRNAEASEARRRL - RELRET - &
E RS MAMETHER - FEABRRETEBRIOEX - BRIKRERIIIEE » NS R ERE
Porg E—BuNE - BLURAS - BEBESKIIAIES -

PR

BRIBESEVRIHPTARNBERRBI - ETWEMBENEEEHREMENEZERNRER/TE
WAFRZIZR - TERBRENMENE - BEREANIRIENER - AAAERE P37 KAERE
FOBRAE - M “APT” RILEFEGHR— BRI 0 B "B LA BRERNRE 5 I
M “EPT” REAR—EER “FEEE" =X “FIPFEK" - PINKREBREREZ RN
7 RMEERER ? ERSIAMEBRNRER -

PR BHPIRIEERANRIE ~ WAL AR o

BRI E M ER - LESE&® “E7 ~ "%~ O FEARLRT  IRANRESE
FE LSRN - EREEERHELHAREHNIRE - W “F BirRr@gERE - "X T
BEHREKERERERR - H AXENSSE - BEELEFEIERE  BYRER  eMELY
AEHER - 5 B#fE > "X BXA- 28 H BHARH - BEILRERFHHINE
RIS ©

Guan Dong Hai E5E



g1 >U-X

51 =V —X(G. BN TUNERVWRESROIRRICA>REL—23 >R IFTHRELE
Uiz,

KEIC(E TEE] EMF(ENDERICANTKOREANEDEEEZRZLTWLWELEN., HERfioFE
[CEBR, FRPHEMEL,. /e, BICESBEREZELLCEICELD T, ZOFIICEWEAT ST
DAA—THERRIT DB ENTEBRRALA—XTESRKREREMESN., HERDFLE,

#7853 (4000 R D DRWHIBMEA SN, SRPEORERT & DL 2 SLRHFHE RRLTO
F9. YDA FAET. BAIEHRNTREDRWN/(F—2P 2 RILTHSNELRZ.
ETE . REXEZHE, BEZFEDURVEEONZHFDOLELSNTVEYT. hEFHD
. [5R(F5] ZFEL. BIAEROHINSRBZNTTOWZZ EZBVWHUEIN. COLSRE
BEIIREERE. PEAHSTESHITTOET,

P91 = U—-X

REFED [P (& TETDFI] ¥ (B8] ZFBRU. FAXTARRPIORR 4 IR [CEIRZ 15D TL)
FI. WFIDH(E. SINDALZEL T DD TFRL . BMORAZN S HPZDOR DB ZERT
DRKREZFRFOTNET . REFED [FI] FUVDDERNSHELTDS 2 MRILEERD, FIXE TA
FIl (EFUVWEEDMAR Ziahd & K] QEELRMEZRI I LZE®RULET. &
z. BEICE P9 M0 SEanea D, [FEEE (HE) |t [FIFEMR (FRBREER) | &
WD ERZE(CEDNE T . FIORRIEESNZROKRMNOERT, ZIICHEEITDONEEREY
THBIDN. ENEEERBILRBOERTHDIONRE, [P (JRLAIGBENZOSETET.

D [P = —XTHDEDNHRE. BE. RINSREZRDALCERDZENTENESE
WTY,

ZDOZY—XDERADERORECIE [E] . [R] . DEl ELOEEFAMLMENTONEIN =
NSOEF(FEBEONY IR—ILDA/IN =5 EDEEDTT . FIRE [E] LN /R—ILD
TICEBEEERR EDBEEMER. [R] OFICEHRAPEIDA—Y—FE. [H] OTF(C(IHREE
@N'HdCELZRUTVWET, 230 FIXE TE] (S [EF] © [E0] OBRKREHDLD
(C. RIBZZINEZTDEFOFOEREENDDET ., CNSOFmE. TAIRNEFORF DI _——
DIMENERILUTNET,

Guan Dong Hai E®&E



# F3ol9 AL A2

1

NH

70

ARolt AL Aelzd

A el A

= ol ol
M Bo %o

;

ﬂﬂ
T
=t
2 gt

gl o]

=
ZHA 2 lthka 2

T

-

o
=

]

R

S

A2 WA )

2 A 2 FRNN ALE

o o1
W w0k
oo U
EEiky

T A R

%%ﬁ}g
ﬂuﬁqwgb
Mo v 5o & [n
TR M E T

# 33l AR AlFY=

N I T
Y oy —_
o ~ T *
5 M o S
~ ~
=° ol M,% ~
oy Nl N o
X0 - A -
) - M =
N o2 wd
oo e
o - ™ o
oﬁe ~~ NG
oo N
o oGl ARy
OF 2= . —_
My B0 NRE R
M.m I <H o T
oR -7 T oM ob
A~ 1
A% LT 8 gl
X CI T ”M .Ia e = 5
~ P
o . Py
Pra o T WA

ﬂﬁ Af‘m..._ ﬁM — ol ~

W) as W T 2 w_ﬁ m
ey Pl LR RS
B Jor %Wﬁ%-@

I o et RdE
BE BT Pumoliy

ﬁu ﬂmmﬂ ,.m_oﬂvaldloF‘UF

N S

DT_EE Ty 150
0 Eoﬂ*. QV% %o_,_]
IR -
T H N R %@%%ﬁﬁ
W%MW& Bl
oAk S
CRI Tk s
ﬂudﬂwxlx = Ll W sy
P ER = A T T ol i ) i B
TREITW RS KT T T Ur

# F3to|

i
w_ﬂﬁgs
TORT Ao
aw w5 R

X m/TE 7 5
o ,ﬂ'ﬂﬁﬁ "
ﬁ%%ﬁﬁt iy
ko B o
oo s s
B e e
PHRNT B R
CIb el ety
o5 K e
4 go sy oo oo
o NN N B

Guan Dong Hai E3sE



City Gate Series ‘Biao’
H42xW31xD8cm
2009

Kiln Cast Glass

Guan Dong Hai E®E




City Gate Series ‘Xin’
H42xW32xD9cm
2009

Kiln Cast Glass

Guan Dong Hai BE5E




Mirror Series 1’
H34xW10.5xD2.5cm
2009

Kiln Cast Glass

Guan Dong Hai =&



City Gate Series 9
H36xW24.5xD8cm
2009

Kiln Cast Glass
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Kasumi lkemoto A& —=

Born 1954, Kyoto

Professor, Faculty of Art and Design, Department of Ceramic, Glass and Metal
Works, Tama Art University, Tokyo, Japan

EDUCATION
1978 B.A. Kyoto City University of Arts, Faculty of Fine Arts,Japan

SELECTED EXHIBITIONS

2009 3 Nations: Asian Contemporary Glass Art, Korea (Gallery Sklo), Japan, Hong Kong
(Koru Contemporary Art)

2008 Japanese garden exhibition, Portland, U.S.A

2007 Solo exhibition, Chappell Gallery, New York, U.S.A
The Elizabeth R.Raphael Founder’s Prize Exhibition, Pittsburgh, U.S.A.

2006 Contemporary Glass of Japan, Plateaux Gallery, London, U.K

2005 Two Man Show, Chappell Gallery, New York, U.S.A
The 20th anniversary commemoration exhibition, Nagano, Japan

2003 Jurors Award, 32th Annual International Glass Invitation, Habatat Galleries, MI, U.S.A
View of Contemporary Glass, Contemporary Art NIKI, Tokyo, Japan

2000 Contemporary Japanese Glass Art, Grand crystal Museum, Taipei, Taiwan

INSTALLATION IN ARCHITECTURE
City of Yaizu Hospital, Shizuoka Aino Hospital, Osaka Library of City of Kodaira

Kuhoyama Cemetery, Yokohama Islamic Centre, Tokyo
Kamisuwa Catholic Church, Ngano Hongou Catholic Church, Tokyo

Kanagawa Prefecture Medical Centre, Yokohama Tuzi Construction Corporation, Toyama

PUBLIC COLLECTIONS

Hokkaido Museum of Modern Art, Sapporo, Japan
South Australian College, Adelaide, Australia
Garasu No Sato, Hiroshima, Japan

Corning Museum of Glass, U.S.A



“l am trying to express the hazy world of memory in my work where reality and fantasy intersect and
the past and present co-exist by depicting imaginary animals in constructed fantasies from memory
as my subject matter. | have chosen glass as my medium as the translucency of the material makes
such images come to life.

With my present series, Scene, which are painted on vessel forms, | am trying to present the
continuous nature of such images.”
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Scen 0805
H36xW17xD17cm
2008

Enamel, Free blown

Kasumi lkemoto A& —=



Scene 0809
H39xW22xD22cm
2008

Enamel, Free blown

Kasumi lkemoto A& —=



Scen 0813
H49xW36.5xD36.5cm
2008

Enamel, Free blown

Kasumi lkemoto ik —=



Ftsuko Nishi 74

Born 1955, Japan
Lecturer, Osaka Art University, Japan

7

EDUCATION

1999 M. Phil., Royal College of Art, London, U.K.

1990 Post Graduate Diploma, Canberra School of Art, Canberra, Australia
1987 Pilchuck Glass School, Seattle, U.S.A.

1983 Pratt Fine Arts, Seattle, U.S.A.

1978 B.A., Mukogawa University, Japan

SELECTED EXHIBITIONS

2009 3 Nations: Asian Contemporary Glass Art, Korea (Gallery Sklo), Japan, Hong Kong (Koru
Contemporary Art)

2008 Solo exhibition, “Lower Garden 08”, Takashimaya, Japan

2007 Solo exhibition, “Lower Garden 07”, Chappell Gallery New York, U.S.A

2006 Solo exhibition, “Flower Garden 06” Takashimaya Gallery , Japan
“Contemporary Glass” Plateaux Gallery, London, U.K.
“The Raring Forteis”, Chappell Gallery, New York, U.S.A

2005 Solo exhibition, “Flower Garden 05” Yabuki Gallery & Tiptoe Gallery, Japan
“Contemporary Glass” Toyama City Collection, Kikuchi Tomomi Museum, Tokyo, Japan
“Particle Theories”, American Craft Museum, N.J., U.S.A

2005 Glass Weekend, Creative Center, NJ., U.S.A

2004 Solo exhibition, “Layered Glass 2004”, Marx Sunders Gallery, Chicago, U.S.A

2002 Solo exhibition, “Layered Glass,2002”, Heller Gallery, New York, U.S.A

COLLECTIONS

The Glass Museum, Ebeltoft, Denmark

The Australian National University, Canberra, Australia
Corning Museum, New York, U.S.A

Glass Museum, Hiroshima, Japan

Wustum Museum, Wisconsin, U.S.A

Art Gallery of Western Australia, Perth, Australia
Coburg Museum, Coburg, Germany

Hokkaido Museum of Modern Art, Hokkaido, Japan
Satsuma Glass Museum, Kagoshima

Koganezaki Glass Museum, Shizuoka, Japan
Smalands Museum, Vaxjo, Smalands, Sweden
Notojima Glass Museum, Notojima, Japan

Musee des Arts Decorarifs, Paris, France

Suntory Museum, Tokyo, Japan

Toyama Museum, Toyama, Japan




Glass often gives a general impression as being heavy, sharp, hard and cold and other more positive
characteristics of the medium are often overlooked.

I hopeto free glass from such a general conceptand introduce its soft, delicate and warm characteristics

and that it can be freely formed.

In such an attempt, three elements - the delicate pate de verre by Albert Dammouse that | saw at
Musée d’Orsay in Paris, a cage cup | came across in a museum in Cologne, and beautiful ladies’ lace
scarves - gave birth to my present works.

When | think of the form of a glass work, it is the opposing angles and forms of the inside and outside
or the colour combinations that excite me and which reminds me of flower petals. This is the reason
why | have chosen “flower” as my present subject matter.
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Rape Blossom
H15xW48xD13cm
2008

Pate De Verre
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Lavender
H15xW48xD13cm
2008

Pate De Verre
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Kim Jung Suk <£I1E#%

Born 1967, Korea
Assistant Professor, Hongik University, Seoul, Korea

EDUCATION

1999 Sculpture, University of Illinois at Urbana-Champaign, IL, U.S.A.
1996 M.F.A., Glass, Ohio State University, Columbus, OH, U.S.A
1993 B.F.A., Metal Craft, Seoul National University, Seoul, Korea

SELECTED EXHIBITIONS
2009 3 Nations: Asian Contemporary Glass Art, Korea (Gallery Sklo), Japan, Hong Kong
(Koru Contemporary Art)
2008 Solo exhibition, Glass+ - Interior Space, MOA Gallery, Heiri, Korea
New Wave 2009, Gallery MOA, Korea
Temptation of Transparency, Haevichi Art Museum, Jeju, Korea
Korea-Italy Glass Art Special Exhibition, Cheongju Museum of Craft, Korea
2007 Solo Exhibition, Glass+, The Museum of Arts & Crafts ITAMI, Japan
J Glass Z2- 2007 Glass Project Exhibition, Light Gallery, Korea
The 27th Exhibition of SOCCA, Eyechung Gallery, Korea
2006 The 12th Glassworks, Korea, Nemo Gallery, Seoul, Korea
Korean Craft Council Exhibition, Daegu Culture & Arts Center, Daegu, Korea

2005 Solo exhibition, Kim Jinhye Gallery, Seoul, Korea

Beyond Artifice, The Chiwoo Craft Museum, Seoul, Korea
2004 Seoul Craft Festival, Art Center of Seoul National Univ., Seoul, Korea
The Seoul Art Exhibition 2004, Seoul Museum of Art, Seoul, Korea
2003 Solo Exhibition, Keumsan Gallery, Seoul, Korea
“Water-Feeling Water” Exhibition, Seoul Museum of Art, Seoul, Korea

2001 21c Korean Contemporary Art Exhibition, Kwanghwamun Gallery, Seoul, Korea

COLLECTIONS
Willard Airport, Champaign, IL, U.S.A
LESUS Showroom, Seoul, Korea

Korea Yakult Co., Seoul, Korea



Kim Jung-Suk's glass works deconstruct the uniform, impersonal, and cubic structure of modernism,
in order to create new spaces with new meaning. His glass art reinterprets space that is peripheral
and isolated from modern residential space.

While the idea of modernism can be defined as a physical space, at the same time, it refers to the
old paradigm and fixed consciousness that has become a product of modernity. The dualist construct
of male versus female, center versus perimeter, gods versus humans, the former ranking higher
in the modern western hierarchy, had an influence on our modern residential spaces, clarifying
and demarcating the boundary between private and public space, and between the center and the
perimeter.

However, Jung-Suk Kim is interested in the corners that have not been resolved in the modern
paradigm, and deals with these in his glass works. His glass art attempts to highlight these forgotten
spaces can be seen as a process of dismantling the modern paradigm and consciousness, and putting
forth new meanings.
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Ambivalence 2
H47xW11xD15cm
2008

Fused, Slumped, Enameled glass
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Kim Ki Ra &&%#

Born 1959, Korea
Professor, Kookmin University, Seoul, Korea

EDUCATION

1989 B.F.A., Glass, Rhode Island School of Design, RI, U.S.A
1988 M.A.E., Rhode Island School of Design, RI, U.S.A

1983 M.F.A., Hong-lk University, Ceramics, Korea

1981 B.F.A., Hong-lk University, Ceramics, Korea

SELECTED EXHIBITIONS

2009 3 Nations: Asian Contemporary Glass Art, Korea (Gallery Sklo), Japan, Hong Kong
(Koru Contemporary Art)

2008 Solo exhibition, Glass Art & Living Object Story, S Gallery, Misari, Korea

2007 Solo exhibition, Ki-Ra’s Glass Vessels, Seomi & Tuus, Seoul, Korea

2006 5199 miles Journey, SIU Univ. Museum, Baseline Gallery, Pilchuck Glass Auction
U.S.A
Glassworks Korea V', VI, VI, VI, Seoul, Busan, Kwangju, Korea and Seto, Japan, Adelaide,
Australia

2005 World glass Today, Aptos Cruz Gallery, Adelaide, Australia

2004 The International Exhibition of Glass Kanazawa 2004, Kanazawa, Japan

Seoul International Contemporary Fair, Seoul, Korea
2003 Solo exhibition, Kim, Ki-Ra Glass Show, Craft-House, Seoul, Korea
The 30th Korean Crafts Council Exhibition, Seoul Art Center, Seoul, Korea
International Glass Collectors Exhibition, Global Art Venue, Seattle, U.S.A
2003 Morning Calm & Lake Effect, NTID Dyer Arts Center, Rochester, U.S.A

HONOURS
2008 Invited Speaker, 21 Niijima International Glass Art Festival, Niijima, Japan
2007 Cheongju International Craft Biennale 2007, Cheongju, Korea
2005 Invited Speaker, GAS Conference, Adelaide, Australia
2003 Invited Speaker, RIT, Rochester, U.S.A
Glass Art Festival Competition Juror, Seoul, Korea
2002 Foundation of Gold Cultural Exchange Programme, Melbourne, Australia

COLLECTIONS

Han Glass, Seoul, Korea

Nippon Airways, Tokyo, Japan

Melbourne City Council, Melbourne, Australia
Cheongju Craft Museum, Cheonju, Korea




While studying at the Rhode Island School of Design, | became obsessed with Cubism and fascinated
by the possibilities of rearranging objects and ideas through the Cubist perspective. | began to
experiment with this concept of rearranging.

| am interested in the duality of glass and tend to see its opposing characteristics simultaneously;
transparency and opacity, absence and mass, negative and positive form, black and white. For my
work, | look to the objects | encounter daily, and through this, my work becomes a reflection upon
my life and surroundings.

On a transparent plane of glass, | figuratively print pictures of the forest. This is a reflection upon the
intimate connection | maintain between everyday life and nature. The harmony among black and
white that is embedded in the transparent glass is reminiscent of the ‘Dance of Ink’ that can be found

in oriental painting.

This is my attempt and effort to cherish the identity of Korean glass.
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Kiln Formed Glass
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Bamboo House 1
H57xW19xD5cm

2009
Kiln Formed Glass
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Park Sung Won # &8

Born 1963, Korea
Professor, Vice Dean of School of Visual Arts, Korea National University of Arts, Seoul, Korea

EDUCATION

1996 M.A in Ceramic & Glass, Royal College of Art, U.K.

1994 B.A in Glass, West Surrey College of Art and Design, U.K.
1991 B.F.A. in Metal Craft, Kook-Min University, Seoul, Korea

SELECTED EXHIBITIONS
2009 3 Nations: Asian Contemporary Glass Art, Korea (Gallery Sklo), Japan, Hong Kong (Koru
Contemporary Art)
2008 SOFA CHICAGO 2008, Navy Pier, Chicago, U.S.A
KIAF 2007_Korea International Art Fair, COEX, Seoul, Korea
Sung Won Park / lezumi Toshio 2 Person Show, Gallery Sklo, Seoul, Korea
Korean Contemporary Glass Art, Maga Glass Gallery, Beiging, China
Korea-Italy Glass Art Special Exhibition, Cheongju, Korea
2008 Hsinchu International Glass Art Festival, Hsinchu City Glass Museum, Taiwan
2007 SOFA CHICAGO 2007, Navy Pier, Chicago, U.S.A
GEIDAI ARTS SUMMIT’ 07, Tokyo, Japan
Shall we smell?, Coreana Museum of Art, Seoul, Korea
2006 KIAF 2006_Korea International Art Fair, COEX, Seoul, Korea
2005 Solo exhibition, Through the Life, Gallery Sklo, Seoul, Korea
MEET, Korea—Japan Interchange Exhibition of Art School Professors, Hangaram Museum, Seoul,
Korea
2003 Seeing, Fleeing & Crossing Water, Seoul Metropolitan Museum Of Art, Seoul, Korea
2002 Solo exhibition, Origin of Life, Star Tower Gallery, Seoul, Korea
Solo exhibition, Origin of Life Il, Sagan Gallery, Seoul, Korea

2001 Solo exhibition, Triangle, Square & Circle, Seomi Gallery, Seoul, Korea
AWARDS

1996 The ORIANA Prize (P&O Cruises Purchase), U.K

1995 The International Exhibition of Glass, Honorable Mention, Kanazawa, Japan

1994 The Royal Society for the Encouragement of Art, U.K

COLLECTIONS

Samchang Arts Hall, Ulsan, Korea

Star Tower Building, Seoul, Korea

The Korean National University of Arts, Seokgwan Campus, Seoul, Korea
Sindoricoh Co, LTD., Korea



One can say that my previous works are representations of the formative arts, and that they come with
background spaces. | have dealt with slices of my personal life and have recognized the importance
of being absorbed in delicate sentiments and in addressing them through an art work since several

years ago.

My work reached its present state through the splendid and loud color of glass. In this exhibition, | have
attempted to extend the realm of representation and the possibilities of glass through the presentation
of a vivid color, the main characteristic of glass, while | covered or let such an indispensable feature

of a florid style in accounting glass be offset by juxtaposing negative subjects.

For me, glass is not merely a raw material, a means of expression, or the external format of my work.

It involves the general purpose of a project and can even depict the purpose of life and humanity.
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Mask 4
H54xW40xD9cm
2008

Fused Hot Cast Glass




Sunny Wang F#=

y g FHE

Born 1972, Taiwan

Lecturer, Academy of Visual Arts, Hong Kong Baptist University, Hong Kong

EDUCATION
2005 Candidate of Doctor of Philosophy (Visual Arts—Glass), University of South Australia, Australia
2001 Master of Visual Art — Glass, Australian National University, Australia
SELECTED EXHIBITIONS
2009 3 Nations: Asian Contemporary Glass Art, Korea (Gallery Sklo), Japan, Hong Kong (Koru
Contemporary Art)
2008 Glass. China, Alexander Tutsek-Stiftung, Munich, Germany
Art Singapore 2008, Koru Contemporary Art, Hong Kong / Singapore
In Essence - The Legacy of Stephen Procter, 19 September — 25 October 2008, Sabbia Gallery,
Sydney, Australia
Steninge World Exhibition of Art Glass 2008, April 7th — October 1st, Steninge Slot
Kulturcenter, Marsta, Sweden
Hong Kong Art Walk, Koru Contemporary Art, Hong Kong
2007 Marks of Memory, OZAsia 07, Adelaide Festival Centre, Adelaide, Australia
2006 Solo exhibition, ‘Bridging’ Sunny Wang Glass Exhibition, Koru Contemporary Art, Hong Kong
2004 Solo exhibition, ‘Sunny Wang glass exhibition’, Bark Modern Art /Koru Contemporary Art,
Hong Kong
Solo exhibition, ‘Sunny Wang glass exhibition’, Page One international bookshop, Taipei/
Taiwan
2003 Solo exhibition, ‘Passing Love’, Hsinchu Municipal Glass Museum, Hsinchu, Taiwan
Solo exhibition, ‘Sunny Wang Glass Art’, Shinkong Mitsukoshi, Taipei, Taiwan
2002 Solo exhibition, ‘Sunny Wang Glass Art’, Hsin Kang Foundation of Culture and Education,
Chiayi, Taiwan
DIALOGUE - Stephen Procter and Friends, QUADRIVIUM, Sydney, Australia
2001 Solo exhibition, ‘Please Touch: Chinese Character-Drawing in Glass’, Drill Hall Gallery,

Canberra/Australia
Milan Exhibition, Scaletta Di Vetro Gallery, Milan, Italy

HONORS & AWARDS

2008 Shortlisted Entries of Hong Kong Arts Centre 30th Anniversary Award

2005 New Glass Review 26, the Corning Museum of Glass, Jurors’ Choice, New York, U.S.A
2004 Honorable Mention: International Exhibition of Glass Kanazawa 2004, Japan

2003 Golden Glass Award: Fine work in Single Material, Taiwan

2001 National Culture and Arts Foundation Grant, Taiwan

1999 Golden Glass Award: First Prize in Single Material, Taiwan

COLLECTIONS

Australian National University Collection, Australia
Hsinchu Municipal Glass Museum, Taiwan
National Chiao Tung University Collection, Taiwan
Tittot Glass Museum, Taiwan

Alexander Tutsek-Stiftung Foundation, Germany




Ru (#N) is a simple Chinese word with deep and profound meaning. Depending on the context and
the usage, its dictionary meaning is “according to; as; like; similar to; such as; if”. It refers to many
situations and it has no set meaning. | use it because it is similar to the fluid state of being and
becoming. In the context of Buddhism, it is translated as “Suchness” or “Thusness”; it simply means
“let it be, as it is”.

The seven-piece installation Ru (%) refers to the seven Buddhist treasures and the cycle of seven
days a week. The seven Buddhist treasures (#5Z{+5) are: gold (), silver (8R), lapis lazuli (&
&), crystal/luili Gi38), agate (35I), red pearl (FREK), and carnelian (AL E88). They represent the
seven powers of faith, perseverance, the sense of shame avoidance of wrongdoings, mindfulness,
concentration, and wisdom.

The rounder-turning shape of Ru (%) refers to the concept of life turning - life is always turning,
| invite people to touch it and to turn it at the same time - by “turning the moment” you are also
focusing in the moment.

In Ru (#0), | merged the unique spirit and method of eastern calligraphy and western glass blowing
technique associated with the Zen thought of suchness and thusness. It represents the idea of living
in the Now. To present the quiet moment of Now in the hot and sweating environment of glass
blowing, the Chinese character- Ru (4ll) is written onto the hot glass. Every moment is unique and
cannot be duplicated, just as it is — Ru Ru Ru Ru Ru Ru Ru (%0 20 %0 20 20 40 40)
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Dancing Suchness (Ru-#)
H28xW16xD16cm

2008

Blown, Hot writing,
Sandblasted, Engraved
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Swing Suchness (Ru-2M)
H32xW17xD17cm
2008

Blown, Hot writing,
Sandblasted, Engraved
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5Ru (A7)

LT H26xW16xD16cm
L2 H23xW16xD16cm
M H27xW17xD16cm
R2 H29xW15xD15cm
R1T H25xW15xD15cm
2008

Blown, Hot writing,
Sandblasted, Engraved
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Join Our Mailing List

By joining our mailing list you will receive invitations to / emails informing you
about Koru’s upcoming events
(PLEASE PRINT)

Name:

Mailing
Address:

Country:

Email:

I am interested in (please tick):

QA Glass Q Installation QA Bronze Q Wood

4 Painting Q Photography Q Ceramics Q Others

Other Remarks:




Glue
(D) D
= =
&) [®)
g @
— 35
= 5
L O
I
I
I
STAMP

7 Tin Wan Praya Road
Aberdeen

I

I

I

I

I

I Unit 1012, 10/F, Hing Wai Centre
I

: Hong Kong

I

I

|
I
|
I
|
To: Koru Contemporary Art |
I
I
I
I
I
|




TIN WAN HILL ROAD

E L
TIN WAN STREET
B
TIN WAN CLOSE
=) i
HING WO STREET
A4
SHEK PAI WAN ROAD A WQ*SQ‘EET
AR e
From ,.!" r
POK FU LAM o7 4
WEEM -"ri-bb'ﬂ'"r" I'!
S TANG FUNG STREET
- 'l’ BEy

4 From

o ......-.._.‘J. ABERDEEN TUNNEL

ik EES . TR

TIN WAN PRAYA ROAD LY */ o =
e koru-hk.com ‘A._ >t S
“aa ABERDEEN PRAYA ROAD
HING WAI CENTRE . ABERDEEN WHOLESALE  ssatrmioi
R IRPD B AEHRTE

Koru Contemporary Art

KORU1 Unit 1012, 10/F Hing Wai Centre | KORU2 Unit 1604, 16/F Hing Wai Centre
7 Tin Wan Praya Road, Aberdeen, Hong Kong EE&EFHEREECREERLTE-O—_—E&+7E—7RON=E
T: +852 2580 5922 F; +852 2580 7122 E: info@koru-hk.com






